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1.0 INTRODUCTION
QUESTIONS OF SPACE

Yet the current discussions regarding the re-desciplining of architecture and the need to reign in
architecture from the discursive spaces of radical discourse and production leads away from critical
architecture. For critical architecture is not dependent upon typology, compositional signatures, or
representational quotations. The complexities of modernism reveal that within the taut glass skins are
the ghosts of bodies that have been colonized, repressed, marginalized and even fetishized due to a
teleology of Western humanism predicated upon an ideal subject. Modernism’s desire and its ghosts
reveal radical and discursive spaces of gender, sexual identity, and otherness. Such is the case of the
artist Jimmy Robert’s Imitation of Lives that transformed Philip Johnson’s Glass House into a
Kammerspiel of movement, poetry, and dance that connects two woglds.and multiple identities.through
the play of the pavilion’s reflectivity and transparency. In each paftiof the performance are created
racialized and sexualized representations of subjectivities that slip b@@k and forth between present and
past and elicit apparitions of the named and unnamed identities fro

QUESTIONS OF DOMESTICITY

ea of'home, householy

Hence, beginning with Kolbe’'s Dancer to the work of contemporary choreographers, the studio will
examine contemporary issues of the body and identity, dwelling in the city including abled-bodies,
dis-abled bodies, gendered and non-gender conforming bodies, and other abject and non-compliant
bodies.
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2.0 CRITICAL (A)RCHITECTURE

Critical Architecture demands that architecture already always is design research. Again ...
architecture is the diligent and systematic inquiry or investigation in order to discover, uncover, and
reveal facts, theories, and applications. Furthermore, in the process of inquiry and investigation, sets
of relationships are constructed between knowledge, social / cultural contexts, and architectural space.
Hence, architecture should be deployed as an instrument that enables the conception, perception, and
spatial experience of relationships. Toward this end the studio will investigate the means of producing
architectural interventions that are “critical” to the understanding of relationships within contemporary
social and cultural contexts set against the nature of housing design itself.

3.0 STUDIO DESIGN

The overall approach will be experimental with regard to both program of housing and design
methodology while simultaneously acknowledging the scope of learned information that will be
incorporated in the design process. Therefore, the studio will simultaneously work within externalities
and internalities at multiple scales. Externalities refer to the given determinants and parameters (urban
context, infrastructural networks, movement systems, transport, global capital, goods and products,
waste streams and also ... building materials, codes, zoning, lot size, density, budget.

Internalities refer to the zone where unconscious desires meet conceptual parameters that build
discourse (theory, concepts, positions, critique). The intention of this approach will be not only to locate
and exploit resistances and oppositions but also slippages and poieses in order to seek “critical
architecture” between art, technology, and space.

4.0 STUDIO METHODOLOGY

Embedded within the context of the site are heterogeneous movements an
contradictions, paradoxes, and contested terrains. The relational conditio
yield what Foucault calls heterotopias. These are outside all other spac
function in relation to all the space that remains. “This function unfolds b
Either their role is to create a space of illusion that exposes every real s
which human life is partitioned, as still more illusory ...Or else, on the cont
space that is other, another real space, as perfect, as meticulous, as well
ill constructed, and jumbled. This latter type would be the heterotop
compensation.” Alter bodies occupy both the space of the real and of the “4

In order to spatialize the “choreograf
conditions and to make the invisible gvisible as
counterintuitive in order to theorize new [Eonditions of housing, the io wi
engage in experimental methods of drawing, montage, as well as in digital film
making as analytical and generative tools.

The analyses and generation of space will entail iterative processes of
interpretation and translation. At each step the goal will be the refinement of
concepts, the construction of discourse, and the making of architecture.

ARCHITECTURE AND CHOREOGRAPHY
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