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“It is very important for us 
at the NMAfA that the Be-
nin Bronze process be seen 
within a much wider context 
and strategy. Our process for 
trust-building with African 
and African diasporic peo-
ples starts with decoloniza-
tion—proactively evaluating 
the impact of unequal power 
relations in our sector, look-
ing carefully and in many 
instances changing how we 
hire, document, conserve, 
interpret, program—and yes 
it may also include repatria-
tion.” —Ngaire Blankenberg 1 

Benin Bronzes, 16th or 17th Century

Photoquest / Getty, Washington, D.C., in 1860.

Jared Soares for The New York Times, NMAfA, 2021.
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In recent years, global debates 
with tremendous cultural and 
political consequences have been 
brewing over the vast collections of 
looted African artefacts dispersed 
across European and North 
American museums. These debates, 
augmented by scholarly and artistic 
interventions, are calling attention 
to critical questions: What can the 
museum become when it ceases 
to be an afterimage of coloniality? 
How can we use this moment of 
protests, strikes, and direct actions 
at museums, as counterpoints 
to the ossification of Western art 
institutions? In other words, what 
would it mean for an art space 
to genuinely experiment with 
notions of restitution, animism, 
and diasporic placemaking? The 
National Museum of African Art on 
the National Mall in Washington D.C. 
will serve as the primary site for our 
analysis and intervention. The site 
will be explored in conjunction with 
various sites and institutions on Eric Gyamfi, untitled from the 

series Fixing Shadows; Julius and 
I, 2019.

Candida Höfer, “Ethnologisches 
Museum Berlin III,” 2003.

Benin Bronzes, 16th or 
17th Century

G. Cooke and W.J. Bennett, City of Washing-
ton from beyond the Navy Yard, 1833

and off the African continent 
that are currently grappling 
with similar questions. 
This studio foregrounds 
repatriation and reparation—
linking Western museums to 
their imperial foundations—
as starting points to 
articulate the intersections 

of architecture, heritage, and 
migration. The aim is to experiment 
with the spatial implications of 
art spaces as transnational sites 
of prefiguration. This work will be 
done by identifying and translating 
anti-colonial imaging practices in 
contemporary African and African 
diasporic art that challenge the 
nation-state as a project; operating 
in contradistinction to museological 
traditions of taxonomizing, 
encapsulating, and preserving racial 
hierarchies. Afterimages reframes 
civic architecture in the 21st century 
through considerations of aesthetic 
and spatial inventions that propose 
new ways of being together.

Franco Stella, Humboldt Forum, 2020.
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Episode 01
Samples, Objects, 
& Sites

Team: Individual
Assigned: January 24, 2022
Review: February 7, 2022

Select three images: one im-
age (10,000 x 10,000 px) of a 
sample from a contemporary 
visual art practice that dis-
solves the autonomy of the 
museum, one image (10,000 
x 10,000 px) of a displaced 
object along with its place of 
origin and current location, 
and one emblematic image 
(10,000 x 10,000 px) of our 
site, the National Museum of 
African Art. These images will 
frame our collective catalog 
of samples, objects, and sites 
implicated in questions of 
restitution and reparation. 

Can architecture be rescued 
by contemporary art?

Participants will examine 
imaging practices in contem-
porary African and African 
diasporic art that dissolve the 
autonomy of the museum.2 
These samples will be added 
to the collective catalog of 
the studio. By critically ex-
amining imaging concepts, 
we will begin to imagine the 
transmutation of spaces used 

to produce, conserve, stew-
ard, and display art. 

Is the museum a metonym 
for pillage? 

This studio will define pre-
cise sites (both ethnolog-
ical and contemporary art 
museums) that have been 
implicated in the 
ongoing debates 
around restitution. 
Participants will 
investigate the cul-
tural, political, and 
spatial structures 
that continue to 
enclose and delimit 
the potential for 
artistic critique, ex-
change, and imag-
ination beyond the 
nation-state and its 
colonial origins.   

Are images more 
powerful than 
buildings?

We all know the famous 
adage that “architects don’t 
make buildings we make 
drawings.” Nevertheless, in 
the 21st century, it is clear 
that architects no longer 
make drawings; we make 
images.3 This studio will be 
unapologetically committed 
to the critical practice of 

analyzing and making imag-
es. The potency of images 
will be investigated on the 
site where the image of the 
American empire was con-
structed—the National Mall 
in Washington D.C.4 Studio 
participants will carefully 
select, translate, and inter-
vene on static and moving 
images.

Reading 01
Arguments & 
Images

Team: Individual
Assigned: January 24, 2022
Review: January 31, 2022 

The first assignment, Epi-
sode 01, will be accompanied 
by a series of readings. Each 
student will be responsible 
for completing at least three 
readings, producing a visual 
presentation, and articu-
lating the main arguments 
from those readings. These 
readings, framing critical 

questions, will serve as foun-
dations for our discourse. 

Episode 02
Select & 
Catalog

Team: Pairs
Assigned: February 7, 2022
Review: February 14, 2022

Each pair will inherit samples, 
objects and sites from Ep-
isode 01. The research, im-
ages, and arguments will be 
carefully sharpened in accor-
dance with their respective 
cultural and sociopolitical 
contexts (the sites where 
they were produced and 
deployed). This process will 
generate a collective catalog 
as a reference document for 
the studio.    

What is art beyond 
speculation? 

Participants will examine the 
comorbidities of real estate 
and art speculation as dual 
forces that are inscribing 
violent spatial and epistemic 
borders in cities around the 
world. Dismantling the cul-
tural, political, and economic 
forces that continue to com-
modify art and architecture 
requires critical engagement 
with the images used to do 

“Far from being a matter 
of abstract considerations, 
this is a battleground at the 
frontier of colonial mo-
dernity, and in the context 
of contemporary politics 
and aesthetics, it concerns 
the urgent question of the 
transformability and ne-
gotiability of ontologies, 
where claims to reality and 
the ordering of the social 
world are at stake… What 
is a museum if not a grand 
de-animating machine? 
Life—animation—is sub-
ject to permanent trans-
formation in time, and it 
is precisely this transfor-
mation that the very insti-
tution of the museum is 
directed against.” 
—Anselm Franke 5

Otobong Nkanga, Double Plot, 2018.

Thomas Jefferson, 
plan of the federal 
district, circa 1791

Aïda Muluneh, Star shine, Moon Glow, 2018.

Andreas Praefcke, An exhibit at the 
Musée du quai Branly, Paris, 2018.
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this work.

What are the boundaries 
between art and space?

Working in pairs, participants 
will test various combina-
tions of the fragments in 
the collective catalog. These 
combinations will supple-
ment precise interventions 
on our primary site, not as 
isolated objects in time but 
as networks of thought and 
aesthetic influence that 
will lead to the dissolution 
of bordering practices that 
create separations between 
art and space, artefacts and 
localities. 

Are museums obsolete?

The aim is to generate ar-
guments and images that 
amplify the animism em-
bedded in the aesthetic and 
relational conditions of our 
global present; destabilizing 
the certitude embedded in 
the relentless collection and 
containment of artistic pro-
duction.6 We will establish 
frameworks that cultivate 
practices of stewardship and 
communality for various 
forms of cultural artefacts—
against the hegemony of 
Western art institutions.  

transforming the samples, 
objects, and sites of each 
project. The aim is to unbuild 
the proprietary systems that 
undergird the National Mall 
and the Smithsonian Institu-
tion.9 It is an opportunity to 
imagine new ways of relating 
to one another and the plan-
et at large through a series of 
critical cartographies.10 

Episode 05
Images, Models &
Presentations

Team: Pairs
Assigned: March 24, 2022 
Review: April 28, 2022

The final presentation will 
be a non-linear accounting 
of the research and design 
decisions that generated the 
counterimages of the NMA-
fA. The tension between 
the history of the site, the 
displacement of artefacts, 
and transdisciplinary imaging 
practices, will reveal portals 
that transgress the limits of 
art and architecture.11

Episode 03
Arguments, Images &
Models

Team: Pairs
Assigned: February 14, 2022
Review: February 24, 2022

Each group will select sam-
ples, objects, and sites from 
the collective catalog. This 
triad of concepts, artefacts, 
and spaces will inform our 
collective effort of imagining 
an alternative future for the 
National Museum of African 
Art on the National Mall in 
Washington D.C. 

How can we disentangle 
museums from nationalist 
projects?

Accepting architecture’s 
sublime temporality, par-
ticipants will design spatial 
strategies for a transnational 
African and African diasporic 
art space that is predicated 

on the ongoing migration 
of people and ideas across 
geographies. In other words, 
this studio aims to design 
spaces for people and ob-
jects that have experienced 
various forms of displace-
ment across time and space. 

Episode 04
Iterate &
Study

Team: Pairs
Assigned: February 24, 2022
Review: March 24, 2022

The site will be reconstruct-
ed to reflect the various 
forms of cohabitation (hu-
man and more-than-human) 
that have been erased. This 
will be an iterative process, 

“Again, it comes down to 
the anti-colonial aspect 
of it; in particular, as it 
foregrounds juridical and 
economic subjugation. 
So a PanAfrican imaginary 
would allow us to look at 
the global present in such 
a way that we can immedi-
ately grasp economic dis-
possession, extraction, and 
exploitation as it affects 
people of color, Indigenous 
populations across nation-
al, regional, and local bor-
ders. A PanAfrican imagi-
nary allows us to speak of 
Black subjugation in the 
same breath as we speak of 
settler colonialism.”  
–Denise Ferreira da Silva 7

“Let me invoke another 
example, within the “con-
tact zone” of cultures, that of the confrontation with Afri-
can and Oceanic sculptures of European artists. What this 
confrontation did was to transform the pictorial and plastic 
language of modern European painting and sculpture, hence 
deeply affecting its tradition. What is astonishing in this 
story of encounter is the degree to which the artistic chal-
lenges posed by so-called primitive art to twentieth-centu-
ry European modernism have been assimilated and subor-
dinated to modernist totalization. Therein lies the fault line 
between imperial and postcolonial discourse, for to admit 
to the paradigmatic breach produced by the encounter 
between African sculptures and European artists would also 
be to address the narrative of modern art history. We should 
also remember that the non-Western objects in question 
first must shed their utilitarian function and undergo a con-
version from ritual objects of magic to reified object of art.” 
— Okwui Enwezor 8

David Hammons, Three Spades, 1971. Chris Ofili, Blue Devils, 2014.

Map of Washington City 
Harper’s Magazine, 1852

Adjaye Associates, Edo Museum of West African Art, 2020.
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“The status and pow-
er of the archive derive 
from this entanglement of 
building and documents. 
The archive has neither 
status nor power without 
an architectural dimen-
sion, which encompasses 
the physical space of the 
site of the building, its 
motifs and columns, the 
arrangement of rooms, 
the organization of ‘files’, 
the labyrinth of corridors, 
and the degree of disci-
pline, half-light and aus-
terity that gives the place 
something of a nature of a 
temple and a cemetery: a 
religious space because a 
set of rituals is constantly 
taking place there, rituals 
that [...] are of quasi-mag-
ical nature, and a cemetery 
in the sense that fragments 
of lives and pieces of time 
are interred there, their 
shadows and footprints in-
scribed on paper and pre-
served like so many relics.” 
— Achille Mbembe 12

Week 01
Monday, January 24th
	 Assign Reading 01
	 (Review on Jan. 31st)
	 Assign Episode 01
	 (Review on Feb. 7th)
Wednesday, January 26th
	 Office Hours
Thursday, January 27th
	 Desk-crits

Week 02
Monday, January 31st
	 Review Reading 01
Wednesday, February 2nd
Guest Speaker 
Thursday, February 3rd
	 Desk-crits

Week 03
Monday, February 7th
	 Review Episode 01
	 Assign Episode 02
	 (Review on Feb. 14th)
Wednesday, February 9th
Karen Milbourne, Senior 
Curator, National Museum of 
African Art
Thursday, February 10th
	 Desk-crits

Week 04
Monday, February 14th
	 Review Episode 02
	 Assign Episode 03
	 (Review on Feb. 24th)
Wednesday, February 16th
Guest Speaker 
Thursday, February 17th
	 Desk-crits

Week 05
Monday, February 21st
	 Desk-crits
Wednesday, February 23rd
	 Office Hours
Thursday, February 24th
Mid-Review (Episode 03)

Week 06
Monday, February 28th
	 Assign Episode 04
	 (Review on Mar. 24th)
Wednesdy, March 2nd
The Nest Collective,
Multidisciplinary Collective 
from Nairobi, Kenya (TBC)
Thursday, March 3rd
Desk-crits

Week 07
March 7th - 11th
Travel to Washington D.C.

Week 08
March 14th - 18th
Spring Break

Week 09
Monday, March 21st
	 Desk-crits
Wednesday, March 23rd
Guest Speaker
Thursday, March 24th
	 Review Episode 04
	 Assign Episode 05
	 (Review on April 28th)

Week 11
Monday, March 28th
Zoé Samudzi 
Writer, editor, and art critic
Wednesday, March 30th
	 Office Hours
Thursday, March 31st
	 Desk-crits

Week 12
Monday, April 4th
	 Desk-crits
Wednesday, April 6th
Guest Speaker
Thursday April 7th
	 Desk-crits

Week 13
Monday, April 11th
	 Desk-crits
Wednesday, April 13th
	 Office Hours
Thursday, April 14th
	 Desk-crits

Week 14
Monday, April 18th
	 Desk-crits
Wednesday, April 20th
	 Office Hours

Thursday, April 21st
	 Review Episode 05

Week 15
Monday, April 25th
	 Desk-crits
Wednesday, April 27th
	 Office Hours
Thursday, April 28th
	 Final Review

*Dates are subject to change

Rotimi Fani-Kayode, Nothing to 
Lose IX (Bodies of Experience), 1987.

Carrie Mae Weems, The Louisiana 
Project, 2003.

Edward Sachse, Panoramic 
view of Washington City 
from the Capitol, 1856.

Elias Sime, Tightrope, 2009-14..
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